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MIRROR AND WINDOW BOOKS: 

• Rudine Sims Bishop (1990):  All children need “mirror” 

and “window” books to become proficient readers.   

 

• Bishop (1990) favors the mirror, suggesting that when 

readers are able to “see our own lives and experiences,” 

reading becomes a “means of self-affirmation” (p. 1).  
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NEED FOR CULTURALLY RELEVANT TEXTS: 

• Minority students often have more “window” books into a White 

world than “mirror” of themselves, their families, and their 

communities.   

 

• When classroom and library collections are largely by-and-about 

White people, White children have many more 

opportunities than children of color to activate their 

prior knowledge and, therefore, are more likely to become 

proficient readers. 
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WHAT ARE CULTURALLY RELEVANT TEXTS?  
• Goodman (1982) discussed the connections between culture and 

literacy in a study that used what were termed “culturally 

relevant” stories.  She explains, “The more a reader’s own life 

experiences are relevant to the experiences expressed in a text, the 

greater the predictability and the easier it will be to comprehend” (p. 

303).   

 

• To be considered a culturally relevant piece of text, it needs to be 

authentic, realistic, and maintain a culturally conscious 

meaning and ideology (Gray, 2009; Hefflin & Barksdale-Ladd, 2001; 

McNair, 2010, Yoon et al., 2010).  
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GUIDELINES TO CONSIDER WHEN SELECTING 
CULTURALLY RELEVANT PICTURE BOOKS: 

Criteria Student Self-Questions 3 

Language & Dialect Do the characters in the text 

communicate like me, my friends, 

and my family? 

• Accurate usage and representation of language conventions and 

dialect.  

• Well-crafted language that is appropriate to the culture portrayed. 

• Accurate dialogue between characters should also adhere to the 

language patterns of the culture. 

Characterization Do the characters in the text look 

and act like me? 

• Characters are represented in an affirmative light. 

• Main character is very close to the age of the reader.  

• Race, gender, and personal characteristics are significant to the 

story. 

• Characters are believable, grow naturally, and show depth. 

Illustrations & Pictures Do the characters and places in 

the text look like the people and 

places I know? 

• The culture is accurately characterized through the physical 

features and color of the individual characters. 

• Accurate representation of time frames, dates, and settings for the 

historical event they signify. 

• Book cover is accurate and realistic by reflecting reality.  

Setting Have I lived near or visited places 

just like those in the story? 

• The culture is accurately characterized through the location’s 

physical appearance. 

• Setting is natural in relation to the content and characters of the 

book.  

Relationships Have I had or know of 

relationships like the one in the 

story? 

• Relationships between characters are typical of that culture. 

Experiences Have I had experiences like the 

one(s) described in the story? 

• Experienced events represent the “real world” and could possibly 

happen or have actually happened to someone in real life and are 

naturally incorporated into the literature. 

Message & Conclusions   • Conclusions hold true to the culture they are representing.  

• Characters still retain their primary culture at the conclusion. 

• The message conveyed ensures the identity of the main character 

and pride for their culture. 



EXAMPLE OF CULTURALLY RELEVANT 
PICTURE BOOK: “He’s a young Black man that 

wants to change the world”  
(Reflection Journal, November 11, 2013).  

“The book we are reading is 

connecting with the real world and 

what happened in it.  It’s the 

struggle. It’s how my life is”  
(Reflection Journal, January 21, 2014).  



CONTINUE TO CONSIDER: 

• As Sleeter (2008) suggests, a “teacher at any level needs to 

navigate a tension between assuming that racial group 

experience shapes the point of view of students and authors 

and understanding that every student and author is a unique 

individual with his or her own perspective” (p. 150).  

 

• What is relevant to one person from a particular 

group, therefore, may not be relevant to another. 
FinRA 3rd Baltic Sea-17th Nordic Literacy Conference August 2016 

 

 



LISTEN TO THEIR VOICE! 

• By sharing texts with students that embody characteristics of 

themselves, their families and community members, and 

experiences comparable to their own lives will possibly give them 

the opportunity to personally relate with the texts that they read.  

 

• Without incorporating their voices into our discussions about how 

to best reach them, we risk missing the mark completely or, worse 

yet, perpetuating stereotypes as individuals as well as readers. 
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